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Painting acts as a device that challenges our perception.

The Ref-rection series explores visual instability through layers of transparency and reflection
using acrylic panels and paint.

Perception is inherently ambiguous—easily influenced by light and environment.

Even the same image changes subtly with shifts in light or perspective, evoking both unease and
exhilaration.

In today’s screen-saturated world, vision is flattened and disconnected from physical presence.

My work seeks to visualize this disconnection and reestablish the relationship between
perception, body, and space.

By using acrylic as both surface and structure, I extend painting beyond the flat plane into
immersive spatial illusions.
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The Architect of
Transparency

2025

Acrylic on Acrylic panel
727X606mm

¥176,000
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Layers painted on the reverse side of the
acrylic panel remain flat, yet evoke depth
and an untouchable presence.

Designed for spatial display, the work
uses transparency and shadow to
dissolve front-back distinction.




=5y =2 IT-ITLBEIEOEN

TOVIVIRNDRA T4 T, 3¢
DABICEDT, EDRBEEEZ D,
COfE@RIE. NV ITAMIEK>TH
2 THIND, BEODEZEKRLTL
%o Eﬁﬁfﬁ’(‘?;{%g@%%tégb\ A
ML YRS 754 b TR RNYFI—I
AR PSENUERBAERER DTV S,
20255
TZ(])) (;I;/ 17 lf)%i?m& Painting on acrylic‘ panels Chal}ges ‘its
(JEFE) appearance depending on the direction
of the light. This work pursues the
Effect of light quality of colors that are depicted by
2025 backlighting. Layers with different
Acrylic on Acrylic panel transparency and graininess are backlit
1,400%1,100mm to create a three-dimensional effect and
complex texture.
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KAMAKURA at night

2024

Acrylic on Acrylic panel and mirror
sheet

254x305mm /¥27,500

(Private Collection, Japan)
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This work was created as a continuation
of the technique used in Sky with
Ginkgo, with a focus on exploring the
effects of mirrors.

A mirror installed behind the piece
reflects its reverse side.

By shifting the viewer’s perspective, the
illusion created within the surface
changes—an effect I am currently
expanding into spatial installation.
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The sky where you
can see ginkgos

2024
Acrylic on Acrylic panel
300x300mm /¥ 35,200
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Small works are a vital part of my
practice, often serving as a space for
experimentation.

This piece is a study for The Architect of
Transparency, exploring perceptual
instability caused by varying degrees of
pigment translucency.

It uses whites with different transparency
levels, such as gofun and zinc white.
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Sea of clouds

2024~2025

Acrylic on Acrylic panel
727x606mm /¥160,000
(Private Collection, Japan)
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This work is an exploration of diverse
expressions on an acrylic panel. I tried
painting and removing the layers many
times. As a result, traces remain.

The marks reveal my internal conflict
and the time invested in the process.

Initially intended to depict a “sea of
clouds,” the work gradually shifted focus
and became a study of the interplay
between color and texture.



Exhibition Record:
Ref-rection series 2024-2025
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The Ref-rection series changes expression depending on the angle of light and the viewer’s
movement.

My theme explores the ambiguity of vision and perception caused by constant fluctuation.
[ carefully consider the viewer’s pathway and the angle of light when planning an exhibition.

This body of work moves between abstraction and reality, memory and the present,
construction and dismantling—an attempt to expand the traditional framework of painting.
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Reflections on acrylic echo between works, creating a space in constant flux.
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MichiOGAWAIRef-rection|2025. NAMIKI GALLERY (TOKYO)

Solo Exhibition

. . Shifting light t i k and .
EXHIBITION RECORD:Ref-rection series 2024-2025



<360°View >

Movement and changing light create a dynamic space and
subtle shifts in perception.
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Installation

EXHIBITIO HETDA VAL —Yayv:2025. (TOKYO))
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i "po?tfélio léxplores the fragile and fluid nature of

y péréqption throuih light, space, and reflection.
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